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“CONTENT AND FORM™ IN ABSTRACT PAINTING THROUGH THE DIMENSION OF

SANATSAL YARATICILIKTA POTANSIYEL BIiR PROBLEM: ZIHINSEL
ASKINLIK BOYUTUYLA SOYUT RESIMDE “ICERIK VE BiCiM”
(Askin icerik... Ickin Bigim) /

A POTENTIAL PROBLEM IN ARTISTIC CREATIVITY :

INTELLECTUAL TRANSCEDENCE (Transcendent content .., Transcendent Form)

Siileyman OZDERIN'

Ozet

Tarihi siirecin gelisim ve degisim evrelerinde, “modem” sanatin “"soyut"lasma gerek-
sinimini yaratan “bigimsel faktdrler”, soyutun modem bicimini iceriklestiren “bilimsel faktor-
lerin® ana temellerini olusturur. Soyut edilimlerde “icerik ve bicim” agsindan “ard” ve "es”
zamanlt bir algilama yaklasimina dayanan bu temeller, icenigiin “bilgi ve bigim® arasinda
kurduffu “korrelativ'(iki degisken arasindaki “eyitisimsel” iliski) bagintilan felsefi bir bakis
agstyla degerlendirir. Bu anlamda soyutun kavramsal boyutu sz konusu oldugunda sanat

ve felsefe arasinda var olan ortak paydalar “fenomenoloji* (gbringlbilim) felsefesinin ba-
ks agsiyla birlikte ele alinw. Fenomenoloji felsefesinin felsefe alamindaki “kavramsal soyut”
egilimleriyle, soyut sanatin sanat alanindaki “varliksal soyut” egilimleri bilgi tirl bakimindan
biylik bir yakinhk icindedir. Soyut resimde icerik ve bicim sorunu, fenomen felsefesinin stra-
tejik amacana paralel olarak incelenirken, yarabalgin kdkenlerinin incelendi@ bilgi alanlan da
bu icerik ve bicim anlayigina dahil edilmektedir. Boylece bu pargali bitiin icerisinde sanatsal
ereklere ortaya gkan “bicimd” egilimler, felsefi dusincelerde ortaya gkan “kavramsal” egi-
limlerle paralel noktalarda birleserek, sanatin potansiyel (bOt(insel) eregi olan soyutun teork
yapisni olugturur,

Soyut sanat, dolayisryla soyut resmin icerik ve bicim anlayis: konusundaki “temel teor?”,
“fenomenolojinin amaa ve kullandif yontemin stratejik Sziinden elde edilen gkanmiann®
sanatin algiladi@) soyuta yansitiimassyla meydana gelmektedir. Bu stratejik dzle ilgili “operas-
yonel® (miidahaleci) analizler ve sentezd “yeni ¢oziimlemeler” soyutun kavramsal yapisi ko-
nusunda bir gok yaklagim bicimini icerse de; “nihai bicimi® belirleyen unsurlar mutlaka iceri-
§i belirleyen fenomenal kavrayisin dokusuna uymak zorundadir. Dolayrstyla soyutun “icerigi®
ve “bicimi” konusunda makalede Gzerinde sikikla durulan; “kawamsal icerikle”, “icerikse!
bicim”™ arasinda sentezlenecek bilgi Giriind, bu fenomenal kavrayisin dokusunu esitienen asil
“degeri® ve "asil sonucu” isaret eder. Bu anlamda, soyut resimde igerik ve bicim sorununun
¢OzminG olusturan sentezci “biresimsel bilgi Grinleri™; sanat ve felsefe arasinda var-olan
“kuramsal akademizmi” belifieyen soyutun Snemini gelecekte de siirdOrecektir.

Anahtar kelimeler: Soyut, soyutlama, icerik , bicim, fenomenoloji, kavramsal, varlik
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SULEYMAN OZDERIN

Abstract

Within the development and transformation stages in the period of history where, ‘the
formal factors’ that created the need to become “abstract’ in ‘modern art’ form the foundation
of ‘scientific factors’ that are the content of the modern form of abstract. These foundations
are based on a ‘diachronic’ and ‘synchronic’ perceptional approach in terms of ‘content and
form’ in the abstract tendencies and evaluate the ‘correlative’ connections (the dialectic rela-
tion between two variables) created by the content between ‘form and content’ with a philo-
sophical view. In this sense, when the conceptional dimension of the abstract is considered;
the common ground that exists between art and philosophy are discussed from the point of
view of ‘phenomenology’ philosophy. The ‘conceptional abstract’ tendencies of the ‘pheno-
menology’ philosophy in the field of philosophy have a great relationship with the ‘existential
abstract’ tendencies of abstract art in the field of art in terms of the type of information being
considered. The content and form issue in abstract painting, while it is studied in parallel with
the strategic aim of phenomenology philosophy, the data fields where the origins of crea-
tivity are examined are included in this content and form concept. Therefore, the ‘formalist’
tendencies emerged in this fragmented whole and artistic aims combined with ‘conceptual’
tendencies which emerged with philosophical thoughts at parallel points and formed the
theoretical structure of the abstract which is the potential aim of art.

Abstract art is created by reflecting the art to the abstract so that it is perceived as a con-
sequence of the ‘basic theory’ for the content and form of abstract painting, ‘the inferences
obtained from the strategic basis of the aim and method used by phenomenology' Although
the ‘operational’ analysises and synthesist ‘new decodings’ related to this strategic basis
include many forms of approach about the conceptional structure of abstract, the elements
that determine the ‘final form’ have to comply absolutely with the phenomenal concept
pattern which determines the content. Therefore, the information product to be synthesized
between the ‘conceptional content’ and ‘contextual form’ that are frequently emphasized in
this article about the ‘form’ and ‘content’ of the abstract indicates the real ‘value’ and 'real
result’ that are equalized within this phenomenal concept pattern. In this sense, synthesist
‘synthetic information products’ that create the solution for the form and content issue in
abstract painting will also continue the significance of the abstract which in turn determines
the ‘theoretical academism’ which exists between art and philosophy.

Key words: Abstract, abstraction, content, form, phenomenology, conceptual, ontology

I-GIRIS

“fIkel” topluluklardan bu yana insanin kiiltiirel varliginin estetik bir yansimasi olan sa-
nat, bilgi edinme tavriyla birlikte yasanm anlamlandirmanin, varolusu tammmlamanin bili-
nen en giiclii araglarindan biri olmustur. Kiiltiir tarihine paralel olarak yasanan 20. yiizyihn bi-
limsel ve sosyolojik gelismeleri sanatin anlamini, dogay: farkh gézlem metotlariyla da olsa
“taklit” etme amacindan uzaklastirarak, ézellikle kiibizmin etkileri ile birlikte kokli bir
yap1 bozucu degisime ugramasm sagladi. Resimde ilk soyut denemelere kars: egilim sen-
tetik kiibizm anlayisla resim yapan sanatgilar arasinda goriilmeye baslandy; fakat sentetiklik
anlayisinda soyutu ¢agristiran ifadeler bulunmasma ragmen, kompozisyonlarin konusu hala
nesne anlayisina dayantyordu. Dolayisiyla sentetik kiibizm heniiz salt soyutluk denemelerinin
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